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Maariv , 4th September, 2006

The Jerusalem International Chamber Music Festival 
In a tightly packed auditorium stood the violinist, Gidon Kremer, who played the Chacon for Violin by Bach, one of the greatest works of all times. Kremer is neither authentic nor romantic in his interpretation. He simply realised all of the voices in the Chacon, both obvious and concealed with very stylized and of course virtuoso playing. 
What is wonderful is that Kremer is not trying to rediscover Bach using tricks. This was a superb realisation of all that this work contains. We were left open-mouthed.
We also heard a most impressive performance of the Piano Quintet by Alfred Schnitke that Kremer led on the violin with Bashkirova providing power with her exciting playing. The Quintet was written in reaction to the death of Schnitke’s mother and contains elements of a requiem as well as the wonderful, yet bitter and macabre waltz movement in the style of Shostakovich that was superbly performed. It is a “frightening” work that left the audience, owing to the brilliant performance, riveted and very impressed.

The Schumann Trio in G minor, also with Gidon Kremer, the cellist Kristine Blaumane and the pianist, Kirill Gerstein, is not a frequently performed work. It is challenging, as up to its conclusion it is written in an introvert character with long lyrical lines. Again it was Kremer who led the musical line and the cellist followed him faithfully, which created a unique and pleasing performance.

It must be said that the festival program and the level of performance make every concert a chamber music celebration.
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Yediot Aharonot, 13th September, 2006
An incredible individual prayer

The closing concert of the International Chamber Music Festival in Jerusalem

Such a thing has never happened before. The young double-bass player, Nabil Shehata (25), the son of a Moslem father and German mother, stood there turning the “Kol Nidrei” by Max Bruch into an incredible individual prayer. It was as if Nabil was wiping away sun spots using a toothbrush, and as if every ray of light was smiling a human smile. An incredible, exciting and moving prayer.

“You have nothing in a world that has no music”, said Rabbi Nachman of Breslav. Nabil plays the holy prayer of the Jewish people and turns it into a rare human document. This can happen only in music.

It was not only the accuracy of his playing; it was not only the incredible colours that poured out of the instrument. To turn the double-bass into a human voice is simply impossible. Daniel Barenboim was supporting him on the piano with a depth of sound and a dialogue that only Barenboim can do. Everything was without olive oil and without sweeteners. Wonderful? Far more than this.

Barenboim, the conductor, also presented the Concerto for Nine Instruments by Anton Webern with incredible conciseness. Everything was spicy. Authentic. The wonderful young players from Israel and from around the globe played as if everything came from their guts. Polished. Direct.

And then came Schumann, (the Piano Quartet, opus 47), which became a tsunami wave of  riveting emotion. Barenboim on the piano, his violinist son, Michael Barenboim, with him, the cellist Kirill Zlotnikov and Amichai Grosz on the viola presented a Schumann of joy of life who also touched sorrow. And Mendelssohn and Mozart visited this concert also. This is how to construct an exciting concert today. This is how our festival of festivals ended. 
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Maariv - 10th September, 2006

The Song of the Oboe

The Ninth Jerusalem International Chamber Music Festival 

The weekend Festival concerts brought us an incredible exposure to what is latent in wind instruments, namely the oboe. The oboist, Alex Klein, stood on the stage and initially performed three Schumann oboe romances which sound like a romantic dream with a legendary and hypnotising sound. So much musicality flows from the oboe’s narrow reed and what a warm sound. And how wonderful sounded Schumann’s long lyrical lines. 
The next day, this incredible oboist stood alone on the stage and riveted us with the Six Ovid Metamorphoses by Benjamin Britten. Ovid was involved in transformations of nature and life from the creation of the world to contemporary times. With his spellbinding and superb performance, Klein drew the six mythological characters for us, also technically. This is a work written with great talent and received one of the most exciting performances of the Festival. Not every oboist can enthral a large audience in such a way.

And there were other excellent performances. The Shostakovich Piano Quintet with the pianist, Kirill Gerstein, who definitely left a great musical impression and the wonderful cellist, Frans Helmerson, in the Adagio and Allegro by Schumann with the pianist Bashkirova, from whom we learned to what extent the sound of the cello is warm and deep. Finally, the graceful performance of the Concertino for Two Pianos by Shostakovich played excellently by Bishara Harouni (whose future is ahead of him) and Matan Porat. 
To conclude, a large ensemble presented “Le Bourgeois Gentilhomme” by Richard Strauss, in a brilliant arrangement and performance by our violinist, Guy Braunstein, with excellent wind and string players from all over the world. These are just some of the musical gems of the weekend, and many more are in store for us over the coming three days, including the participation of Daniel Barenboim.
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Yediot Aharonot, 3rd September, 2006

Playing from the guts. Incredible

The opening concert of the International Chamber Music Festival, Jerusalem.

When the violinist, Gidon Kremer stood on the podium and played the work “Fratres” (“Brothers”) by the Estonian composer, Arvo Part, with the pianist, Elena Bashkirova, it seemed as if they were lighting up the stars in the sky. A special human glow shone from this wonderful work. Kremer exposed me to warm human expression. To the maturity of a great artist. To wonderful colours. And what piano playing there was.

In the Trio No. 2 by Shostakovich, it was as if the two, together with the young cellist, Claudio Bohorquez, exposed all human feelings and fear. Kremer did not scream. The contrary. He sits and plays the violin from the guts. Incredible. And everything flows like the expressions of human beings. Incredible.

There was never a festival such as this: on the same stage sit the world’s greatest, and together with them play Israeli youngsters of great musical promise, all of them playing cooperatively. This is not a festival. It is a phenomenon of nature. The young members of the Carmel Quartet sit together and play Mozart with simplicity, without mannerism, and without false banality. Wonderful.

And there was also the violinist, Roi Shiloach. He stood there colouring Schumann (Sonata No. 1) with dark oil colours and such wonderful shades.
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